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Just A-Sittin' and A-Rockin'

as played by the Kenny Burrell Trio on "A Night at the Vanguard" 1959

Duke Ellington & Billy Strayhorn
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Comments 
 
As far as I know there are two recordings of "Just A-Sittin' and A-Rockin'" by Kenny 
Burrell, a trio version on "A Night at the Vanguard" (1959), and a solo version on "Tribute 
to Duke" (1969). The solo version seems to me the more interesting one. I have 
transcribed it completely and in addition the theme of the trio version. The arrangements 
are similar except for the key (C major respectively Eb major) and differ much from 
Ellington's own versions.  
 
 
 

Analysis of the solo version: 
 
The theme has the usual form A1 – A2 – B – A3 (4 x 8 = 32 bars). In his first version 
Burrell inserts an 8 bar interlude between the theme and the first improvised chorus 
containing a chordal variation of part A. In the solo version this is extended to a variation 
of the entire theme. 
 
The theme is preceded by an intro which is independent from Ellington's Intro. It is 
derived from the chord changes of the last three bars of part A, stretched to 8 bars. 
 
In the first chorus of the solo version the chord changes differ freely from those of the 
theme. Burrell makes full use of the freedom not having to take into account what the 
bass plays. I have tried to indicate the chords as far as possible, even though these 
indications sometimes are only guesses.  
 
The A-parts of the second and third choruses do not show any chord changes at all. 
There is only the tonic left, and the improvisation uses the blues scale. Part B however 
contains interesting chordal variations. 
 
The reprise consists only of the second half of the theme (B - A3) and the first half of the 
variation. The extended return of the Intro concludes the solo version. 
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Synopsis of the chord changes of part A: 
 
It is impossible to decide which chord changes Ellington himself regarded as original. I 
have analysed the instrumental version from 1941 and two vocal versions, with Ray 
Nance (1953) and with Rosemary Clooney (1956). Ellington's chord changes vary and 
do not seem to be an inherent part of the composition. The parts of piano and bass are 
in one case not even coordinated precisely. 
 
For comparison I have transposed the first A-parts of each version to C major. 
 
Ellington (1941): originally in Ab major 

C      C/E       |  F      C/G-E     |  F        C/G         |  F7          C6
/G-E   | 

 

F       C/G      |  F      C/G-B     |  F9
/C    C/E  Am  | Dm7  G   C   G || 

 
Ellington/Nance (1953): originally in Ab major 

C       C/E       |  F      C/G       |   F        C/E        | Dm7  G   C  C/G | 
 

F       C/E      |  F F#° G   C  |  D7  G 7  C        | Dm7  G   C   G  || 
    bass:             B-D     C      E       A     Eb    D   G   B   C      

  
Ellington/Clooney (1956): originally in Bb major 

C       C/E       |  F      C       |  F        C/E        | Dm7   G   C  C/E | 
 

F       C/E      | Dm7 G  C  (G) |  C        C/E  Am | Dm7
/G G9  C6  G  || 

 
Burrell (1959): 

C                  |  F        C        |  C                    |  F           C        | 
 

C                  |  F       F#°      |  C         Am      |  G -9/-13    C        || 
 

Variation / Interlude: 

C        C7       |  F       F#°      |  C         A -9/-13   |  D9         G -9/-13  |  . . . . . 
 
Burrell (1969): originally in Eb major 

C                  |  F        C        |  C                     |  F           C         | 
 

C                  |  F       F#°      |  C          (Am)   |  A -9/-13    G -9/-13  || 
 

1st Chorus: 

C        C7        |  F       (Fm)        |  C      (Eb°)      |  Dm7       G7         | 
 

C        C7 |  F        Fm      |  C      (C+)   |  Dm7       G7        || 
 

2nd Chorus: 

C7/-10  
blues scale |  . . . . . . . . . . . | C7/-10   

blues scale | . . . . . . . . . . . .  | 
 

C7/-10  
blues scale |  . . . . . . . . . . . | . . . . . . . . . . . .  | . . . . . . . . . . . .  || 

 

Intro/Outro: 

F |  F#° |  C6 (Cm6) |  A7 (A -9/-13) | 
 

D9 |  G11 |  C6 |  . . . . .  || 
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